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This thesis intends to demonstrate how architecture has been represented in Jornal 

Arquitectos with regard to the publication of architectural projects and works. Through an analysis 

and critical reflection of the act of representing architecture, we try to understand which criteria 

defined the representation of projects and works and how they influenced the media chosen for 

their disclosure. 

The thesis starts with a historiographical research to characterize the context of the 

emergence of architecture magazines between the nineteenth and twentieth centuries, its 

development and editorial changes over time. This characterization of architectural magazines in 

Portugal, making a distinction between Portuguese architectural magazines and architecture 

magazines of the official means of architects, intends to demonstrate to what extent this industry 

has evolved. 

Architectural magazines are regarded as "a platform from which architects question their 

limitations and potential disciplines" (Wooler, 2015), reflecting and directing contemporary 

architectural culture. These are presented as one of the most used means in the diffusion, 

discussion and investigation of the architectural practice, since in them the current knowledge of 

the architecture is represented. This representation is made through the dissemination of works 

and projects of architecture and critical texts that have served as the basis for an ever-deeper 

debate on the architectural themes. 

In Portugal it is noted that this type of publications dedicated specifically to architecture 

appeared at the beginning of the twentieth century and expanded at the beginning of the 21st 

century. This expansion in the number of magazines, both in physical and digital format, resulted 

in a greater diversity of Portuguese architectural magazines, which differed in the type of content 

published and in the editorial lines adopted. This variety allowed a comprehensive and exhaustive 

view of the Portuguese panorama of architecture. 

In this context, the specialty magazines and the official means of the architects are 

fundamental in the formation of the thinking about the exercise of the architecture. Architectural 

culture is strongly influenced by editorial policy of magazines and by the selection process applied 

to works and authors. The editorial and design practice thus share common territories "(...) defined 
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beyond the contingencies of constructive practice and sustained by constellations of both 

conceptual and professional relations" (Figueiredo et al, 2015b). 

It should be noted that architectural magazines are constantly adapting and modifying their 

presentation, by changing their content, their typography, their format or even the editorial team. 

This research focuses on this type of change with regard to the section of projects and works 

present in this type of magazine. In this sense, the Jornal Arquitectos, official means of the 

architects since 1981, has been used as a case study to analyze these issues since it is assumed 

as a communication medium available to the architects, which has contributed to increase the 

visibility of the profession, allowing a greater connection between the class and the public. Then, 

we reviewed the Jornal Arquitectos between 2000 and 2018 in order to evaluate how graphic 

design contributes to the presentation of architectural works. Our goal was to identify which were 

the most valued supports in the representation of an architectural project and how they have 

evolved through time. It should be noted that this study concerns only projects and works 

published in the printed newspaper, leaving aside the projects and works present in the digital 

media. 

The Jornal Arquitectos, usually referred to as JA, rose in 1981 as a result of the change 

from the National Union of Architects to the Association of Portuguese Architects. This change, 

verified in 1978, promoted a context favorable to the appearance of this new official means of the 

architects as property of this new association. Since then, the JA has been developing a "(...) long 

and fruitful work of registration, reflection and intervention in the architectural culture (...)" (Melo, 

2013: VII). During its 37 years of existence, JA went through 12 phases, corresponding to its 

different editorial directions.  

In the beginning of the 21st century, the Portuguese editorial landscape dedicated to 

architecture underwent major changes in the disseminating of architecture. Thus, given the 

variety of types of existing periodicals, it was expected that different forms of seeing and 

representing architecture would arise, which would condition the architectural culture and the way 

architecture was understood. Therefore, for this study we focused on reviewing the phases of the 

JA between 2000 and the present time are the object of a more detailed study, namely with 

respect to the representation of architectural projects and constructed works. 

During the last 18 years the journal presented six distinct phases: between 2000 and 2004 

under the direction of Manuel Graça Dias (1953-2019), between 2005 and 2008 under the 

direction of José Adrião (n.1965) and Ricardo Carvalho (n.1971), between 2009 and 2012 under 

the direction of Manuel Graça Dias, between 2013 and 2015 under the direction of André Tavares 

(n.1976), in 2016 under the direction of João Santa-Rita (n.1960) and, finally, from 2017 and to 

this day under the direction of José Manuel Pedreirinho (n.1950). This research focuses on these 

phases, in order to analyze the representation of projects and architectural works, national and 

international. 
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7th PHASE (2000-2004) 

Manuel Graça Dias took over the direction of JA between March 2000 (no. 195) and 

December 2004 (no.217), and published 23 numbers with a format of 24.2x31 and about 100 

pages. The graphic design was initially made by barbara says... (nos. 195 to 210), later becoming 

the responsibility of Silva! Designers (nos. 211 to 217). 

The figures published under the direction of Graça Dias were thematic in order to reflect 

on a specific architectural problem. These focused mainly on the debate and criticism of 

architecture, not neglecting, however, the publication of projects. The structure of the newspaper 

was quite simple and was divided into two sections: Dossiers and Projects. The newspaper starts 

with the editorial, where the problem is presented in each issue, followed by the section Dossier, 

which occupied about 70% of the pages of the newspaper, and the section Projects, occupying 

about 30%. 

The Projects section was almost always initiated with an introductory text that relates and 

fitted the theme present in this issue with the projects/works presented, justifying their choice. 

From the review of these texts it is possible to perceive that the choice of the projects is mainly 

related to a desire on the part of the direction to prolong the debate on the present theme. The 

projects presented are chosen because of their genesis and relation to the theme, not because 

they are the most recent, nor those of new authors, nor those who have won national or 

international awards. The vast majority of projects/works presented were equipment (72 

publications), followed by housing (28 publications) and, finally, urban planning (16 publications). 

This initial text, presenting all the projects and works represented in each issue, was mostly 

written by Manuel Graça Dias or Ana Vaz Milheiro, counting, in some numbers, with the 

participation of the editorial board. They were, as a rule, critical texts, including short descriptions 

of the projects/works and illustrated with some photographs of works of the mentioned architects. 

It was organized in two columns and occupies the first two pages of the Projects section, not 

presenting a constant dimension. 

In relation to the graphic design of the Projects section, it is difficult to trace an editorial 

unit. The way projects were presented is very diverse. However, the organizing strategy for the 

pages always follows the same line: an introductory text on the first page (corresponding to a 

descriptive text written by the authors) and an alternation between graphic elements 

(photographs, technical drawings and models) on the following pages. It can be said that each 

project/work was presented in a visual way, with little text, allowing a quick "reading”. However, 

the images presented do not necessarily reflect what is written in the text. The organization of the 

pages resulted, in most cases, in an individual reading of each page, not having a relation of 

continuity of reading of the elements present in a page with the elements of the next page. 

Although this phase presented some variation in the way of representing a project/work of 

architecture, the integration of each project in the present theme, through critical texts that justify 
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its choice, reveals a care in the way the projects were used in the newspaper. These were thus 

presented as an integral part of the newspaper and not as mere objects illustrative of it. 

8th PHASE (2005-2008) 

With the end of the direction of Manuel Graça Dias in December of 2004, the JA went 

through an interregnum in its publication. It would take almost a year for the first publication 

published under the new direction of José Adrião and Ricardo Carvalho to appear. During this 

phase, between July 2005 (no. 220/221) and December 2008 (no. 233), 13 issues were published 

quarterly, with the exception of the first number that corresponds to a compilation of the last two 

quarters of 2005. Pedro Falcão (n.1971) was responsible for the graphic design of the newspaper 

and its format was slightly changed to 23.6x31 with about 110 pages. 

The numbers published during this new direction remain thematic, enhancing the debate 

between architects and those with the society, and the newspaper changed its organization, being 

divided into five sections: Critic, Persona, Photographic Dossier, Projects and Viruses. Around 

60% of the pages of the newspaper are dedicated to the sections of presentation of texts, namely 

Criticism, Person and Virus, leaving about 10% for the section Photographic Dossier and 30% for 

the Projects section. 

The numbers of this phase didn’t have an introductory text of the section Projects that fits 

the thematic present in that number with the selected projects and works. The identification of the 

works was made very succinctly in the editorial of each issue, and their presentation was made 

individually on the respective pages of each one's representation. Contrary to what happens in 

the previous phase, the projects and works appear more autonomously, resulting in a decrease 

of debate on the present theme. 

Through the reading of the editorials, we can affirm that all the projects and works 

presented were integrated in the theme discussed in each issue, aiming to illustrate a diversity of 

solutions. However, the absence of a text that justified the choice of each project does not always 

allow a perception of the reason for their individual choice or their particular relation to the theme. 

Despite the lack of editorial justification for the choice of projects, it is clear that this direction 

focused mainly on the presentation of contemporary projects and works. The projects presented 

are not chosen for their relevance and prestige neither for the notoriety of its author but for its 

contemporaneity and insertion in the theme present in each issue. Most of the projects/works 

presented were equipment (46 publications), followed by housing (16 publications) and, finally, 

urban planning (8 publications). 

The presentation of each project/work was organized in a similar way to the numbers of 

the previous phase, presenting a more recognizable character since it is much more consistent. 

The first page included the introductory text of the project / work exposed, followed by several 

pages filled with photographs, technical drawings, models and schematics. The introductory text 

corresponded to a description of the project and is generally shorter and more objective than the 
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previous phase, written by the project author or taken from descriptive memories of different 

phases of the project. 

The projects and works exhibited in the newspaper are had a very strong visual component, 

that is, the image gains more force than the text. In most cases, the organization of the pages 

adopted at this stage resulted in a very individual reading of each page, since the different 

elements of representation do not articulate with each other. The projects and works published in 

this phase, despite having superior graphic care, lost importance when compared with those 

published in the previous phase. That is, the lack of editorial justification for their choice in each 

issue presupposed a critical indifference to the works presented, since they appear more like 

illustrations of the critical texts present in the newspaper and not as a moment of continuation of 

the debate. 

9th PHASE (2009-2012) 

At the beginning of 2009, Manuel Graça Dias assumed the direction of JA again, this time 

between January 2009 (nº344) and June 2012 (nº245). During this period, 12 issues were 

published quarterly, with the exception of the quarter from January to March 2011, in which no 

number was published. The newspaper format in this direction was changed to 23x30.2 and the 

average number of pages increased to 130. 

With the intention of expanding the contents of the newspaper, this new direction rose with 

a proposal to create a website, where the JA numbers could be made available, creating in this 

way a digital presence. The new online version of the newspaper is more complete because, in 

addition to the content present in the printed version of JA, it presents exclusive digital content. 

The contents present in the JA are thus thought and edited as a printed and digital product. The 

graphic design and web design of the numbers published under this direction were left to the 

design collective vivóeusébio. Still resulting from the desire to reach a wider audience, the 

newspaper figures present a translated version for English, both in the online version and in the 

printed version. 

Once again, all the numbers published under the direction of Manuel Graça Dias had a 

central theme, on which the texts and projects presented were developed. Keeping the focus on 

the debate and the criticism of architecture, this new phase presented a greater care in the 

presentation of the projects/works. The projects section during this phase showed itself as an 

autonomous volume with a very careful and consistent graphic presentation. The newspaper was 

divided into several sections that didn’t have a constant order in all the numbers: Highlight, 

Profiles, Chronic Drawing, Testimonial, Views, Two Essays, Projects, Interview, Emerging World 

and Bibliographical Receivers. The section Projects is the one that presents about 30 pages per 

number, representing about 25% of the newspaper. Again, there is a predominance in the choice 

of critical texts in order to promote the architecture debate. 

In this second direction, Graça Dias resumed the existence of an initial text of the Projects 

section, in order to integrate the projects / works exposed in each issue with the theme presented. 
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These texts were very similar to those published in their previous direction, being written initially 

by the editorial board and the deputy director, until no.239, when these started to be written 

exclusively by the director. They were critical texts that begin by debating the present theme, 

introducing then each of the projects/works exposed, relating them to the theme and justifying 

their choice. 

The selection of the projects present in each issue was made in the same way as Graça 

Dias's previous direction and intends once again to "(...) illustrate the questions that cross the 

chosen theme", extending its debate (JA 2009: 2). Projects were selected by their genesis and 

the number of projects in each number depended on the "(...) elasticity of the category" (Dias, 

2010: 43). Of the 68 projects and works presented, 42 were of equipment, 23 were of housing 

and only 3 were of urbanism. 

The initial presentation text of all projects/works was organized into 3 columns of text, 

sometimes interrupted by an image, with the title centered on the top, presenting a page for each 

language.  

In relation to the graphic design of each project/work, the first page was occupied by a 

single image, in which the name of the author and the project is superimposed, and the next one 

by the introductory text of each project. The following pages were filled with photographs and 

technical drawings. However, although all the projects present an explanatory text, the 

organization of the elements of each project resulted, again, in a very superficial and visual 

presentation of the same. Once again, given the organization adopted in the numbers of this 

phase, the reading of the pages was done, mostly, individually. 

10th PHASE (2012-2015) 

At the beginning of 2013 it is André Tavares’ turn to take over the direction of the JA, after 

six months without publication. During its direction, which corresponds to the period between 

January 2013 (nº246) and April 2015 (nº252), 7 issues were published with a quarterly periodicity. 

The JA format during this phase was changed to 23x30, the average number of pages decreased 

significantly to 85. 

Continuing the proposal started in the previous direction, this phase of the JA also presents 

an online version. However, in order to reduce the printing and distribution costs of the 

newspaper, two changes were implemented: the English version of the JA content would only be 

available on the digital platform and the newspaper would be printed in black and white only (JA, 

2013: 2). The graphic design of this phase was in charge of Studio R2. 

Contrary to what happened in previous directions, the figures published under the direction 

of André Tavares did not present a specific theme by number. The choices of the subjects dealt 

with in each issue were related to the present time, namely themes debated in daily life and 

projects or works in progress. 
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The structure of the newspaper is again changed, presenting seven sections: Reportage, 

Project, Under Construction, Work Done, Direct Speech, Critic and Correspondents. Each 

number began with the editorial and the following sections always appeared in the same order, 

with a very constant number of pages per section. The project/works dissemination section was 

divided into three (corresponding to the sections of Project, Under Construction and Work Done) 

and occupied about 40% of the pages of each number. 

The published figures did not present an introductory text of the projects / works exhibited 

in each one. In this way, the presentation of the projects and works was done individually in the 

respective pages of presentation of each one. These are mostly equipment (15 publications) 

followed by housing (6 publications). 

The graphic design was distinct from the phases studied previously. The initial two pages 

of presentation of each project/work were, as a rule, filled with the title, the name of the project / 

work and its authors, a small introductory note of the project/work and still some images. However, 

contrary to previous JA numbers, the organization of text and images of each project/work varied 

in each publication. 

The text was quite extensive, mostly critical and opinion and written by the newsroom, 

sometimes relying on the director's support. Contrary to what happened in previous phases of the 

JA, this text was very descriptive, focusing on the history of the place or the work, the design 

options and their limitations. Its layout along the pages varied greatly, keeping, however, an 

organization in two columns of text that are interrupted by images. 

The numbers published at this stage didn’t present a separation between the text and the 

images. In contrast, these will emerge alternately throughout the presentation pages of each 

project or work. This graphic change resulted in an articulation between all the elements used in 

the representation of a project/work. This allowed for a complete understanding of the works 

presented that become an integral part of the reflection and criticism of contemporary architecture. 

This articulation between written elements and images allowed for a reading dynamic 

different from that presented in previous phases. Thus, this phase of the JA was characterized by 

a significant change in the newspaper's editorial line, presenting an "(...) austere but powerful 

expression" (JA, 2013: 2). 

11th PHASE (2016) 

More than a year after the end of André Tavares' direction, in July 2016 (no. 253) the first 

issue came under the direction of João Santa-Rita. The second and last number of this direction 

appeared only in December 2016 (nº254). 

This new phase of JA was marked by the creation of a new online platform and by the 

abandonment of the printed version of the newspaper, keeping only its online version. This 

decision resulted from a desire to make JA a more participatory platform with free access content 
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for all. The contents of the newspaper at this stage were therefore idealized and edited only as a 

digital product. 

At the end of 2017, under the direction of José Manuel Pedreirinho, no. 253 and no.254 

were printed in a double number, and Margarida Vilhena did the graphic design. It was printed in 

a format of 23x30 and had around 95 pages, divided into eight categories that appear interspersed 

along the number: Criticism; Test; Report; Interview; Chronic; Video-Stills; Opinion; A testimony. 

 Although the publications of the online numbers presented two works of architecture, the 

printed number corresponding to nº 253 and 254 didn’t present any section of presentation of 

projects and works of architecture, which is why an analysis of the graphical design of the 

newspaper in this period is not made. 

12th PHASE (2017-2018) 

At the beginning of 2017, José Manuel Pedreirinho took over the direction of the Order of 

Architects and JA. As of the date of this dissertation, only two issues were published between 

March 2017 (no. 255) and January 2018 (no. 256), and there was no regularity in its periodicity. 

Following the change implemented by the previous direction in abandoning the printed 

format of the newspaper, the first two issues published during this phase initially presented only 

an online version published on JA's digital platform. However, during 2017, the Order of Architects 

decided to rethink this change and, consequently, to resume the JA printed periodical format, 

which would be supported in its digital version (Melâneo e Moreira, 2018). Margarida Vilhena did 

the graphic design of these numbers. 

 Thus, in May 2018 paragraphs 255 and 256 are printed in a single newspaper, divided into 

two parts, with a format of 23x30, equal to that of previous publications. The structure of the 

printed version of the newspaper during this phase is based on the distinction of the type of 

content into seven categories identical to those of the previous phase, namely Reporting, Opinion, 

Interview, Essay, Project, Video and Chronicle. Again these categories do not concern sections 

of the newspaper, appearing alternately along each number. 

The only issue published at the time of writing of this dissertation does not make it possible 

to trace the main editorial lines of this new direction. However, this reveals the intention to start a 

new stage of the newspaper in regards to the selection of content and the graphic design 

presented. This phase thus appears as a resumption in the already distant course of the JA. 

The return to paper is the first example of management's willingness to improve what is 

considered the preferred vehicle of communication between the Order of Architects and its 

members. It is also worth noting the willingness of this new direction to increase the graphic quality 

of the newspaper, to publish more regularly and to improve the content exposed. Thus, it intends 

that JA can expand its space of influence, reaching more and more national and international 

organizations and even the general public (Pedreirinho, 2018: 3). 
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COMPARATIVE ANALYSIS 

The analysis, and consequently the comparison made between the Housing Complex of 

Bouça in Porto, Álvaro Siza Vieira's project concluded in 2006, and the New Headquarters of EDP 

in Lisbon, Aires Mateus’s project completed in 2015, allowed us to evaluate how representation 

of the same project varies according to the publication where it is inserted. Although the selected 

magazines focused on the dissemination of architecture and the JA gives more space to criticism, 

it was concluded that the way in which the representation of a project / work is done does not 

depend exclusively on the type of magazine in which it is inserted but also of the editorial line 

adopted by its management. Of the two works analyzed, EDP's New Headquarters is the one 

represented more distinctly in the two magazines, given the disparate view of André Tavares, 

director of JA, and Victor Neves, director of Arq./a. 

CONCLUDING NOTES 

From the analysis of the Jornal Arquitectos it was possible to conclude that the successive 

changes of direction of the journal, which led to changes in the editorial and graphic orientation, 

resulted in instability in its identity as a journal. However, despite these variations, all phases of 

the JA analysed give importance to the dissemination and representation of projects and 

architectural works. 

Among the various communication media, it was concluded that text, photography and 

technical drawings are the most used in the representation of a project / work of architecture. With 

the exception of the direction of André Tavares, who presents a critical text written by the editors, 

the introductory text of each project corresponds to a descriptive memo made by the responsible 

author / atelier. This is not only written for the newspaper, but is often identical or equal to the 

texts presented in other magazines, physical or digital, of the specialty. 

With regard to the photographs presented, there is a greater incidence of indoor and 

outdoor perspectives, daytime and without human presence, by professional photographers. All 

the phases, with the exception of the direction of André Tavares, present photographs that were 

not taken deliberately for the newspaper and, in most cases, are made available by the author / 

atelier responsible for the project. The direction of André Tavares is the only one that has a team 

of resident photographers whose work is directed to the newspaper. 

The most common technical drawings are the plans and sections. These almost always 

appear together with the photograph, proving essential in the representation of projects and works 

and allowing a better understanding of them. However, it is common to present technical drawings 

that are too detailed for the scale they are presented, making it difficult to read them. 

Regarding graphic design, we can distinguish two modes of representation: a) there is no 

direct relation between the descriptive memory and the images (the images do not mirror what is 

said in the text); b) articulation of the text with the accompanying images. 
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Among the different directions that the newspaper presents in the last 18 years, it is 

concluded that the direction of André Tavares is the best achieved and effective in publicizing the 

projects and works of architecture. The editorial option of not presenting thematic numbers and 

dividing the section of projects into three parts (Project, Under Construction and Work Done) 

reveals a concern with the contemporaneity and timeliness of the subjects that we consider to be 

essential in an official periodical of the class. The critical way projects / works are approached, 

demonstrate a greater interest in the context in which the work is inserted and by the approach 

adopted by the author, influence the architectural discourse and promote the architectural culture. 

The importance of Manuel Graça Dias throughout these 18 years of publication is also 

highlighted. Director of two phases studied, Graça Dias played an extremely active and important 

role throughout the magazine, contributing to the Jornal Arquitectos becoming more and more a 

newspaper for the reflection, criticism, and debate of architecture. 

It is concluded that, despite the variations observed throughout the phases, the 

dissemination of architectural projects and works is essential in a periodical whose main principle 

is to promote and promote the work of the class. It is considered, therefore, that this dissertation 

constitutes a study on the graphic design of a publication with enormous relevance: the Jornal 

Arquitectos. This dissertation offers a survey that can be useful for the development of other 

themes that have as a starting point the way of representing a project/work in a magazine, in print 

or digital format. Some future research may involve studying the influence of the digital world on 

architectural magazines and graphic design in online publications, allowing us to answer some 

questions such as: What is the role of the digital world in architectural magazines? What are the 

differences between the presentation of a project in a magazine in physical format and in digital 

format? 
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